


The ided behind my chosen subject comes from a topic | am

fascinated by: Fashion within the Horror genre. For this reason | decided to
dig deeper into the theme of Beauliful Aesthetics in Horror | based my
Research Methods module on.
| came up with the idea to reinvent/design part of the set of a Giallo film from the
60s from the Italian Mario Bava. The film, called ., revolves
around some mysterious murders in an Haute Couture House in ltaly.

is to create a theatrical and eccentric world that revolves
around Fashion and Horror, tcking my inspiration from Gucci's aesthetics and
oriental-floral patterns. Throughout my design, | managed to convey an exaggerated
eccentric aesthefic.

is to give the Gidllo genre new, more glamorous,
looks, {(and more visibility to this less-known genre).
| aim to bring an Extra factor to my style, stretching the Camp and Kitsch elements to their limits
, still
maintain the Horror aspect. For this reason, | challenged myself to convey the atmosphere of this
horror-thriller masterpiece through a series of professional-looking visuals and physical artefacts. These
will be showcased within my research { the layout will resemble a high Fashion magazine).
First

-Maximalism in Architecture and Interior Design, and its relevance for this specific subject
-Gucci's Aesthetics and the “Gucci Garden” experience
-Camp aesthetics in Fiim and music videos (Rocky Horror Picture Show, Lady Gaga)

My submission will include:

-All my initial sketches and thumbnails that informed my decisions
-Professional storyboard {of the initial scene of the film)
-Professionally executed technical drawings of the main sefs:
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Morlan conspires
against his partner
Christina to gain all her
fortunes and the
Fashion House.
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Singer Florence Welsh weub%ucci for a Photoshoot
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Singer Florence Welsh wearing Gucci for a Photoshoot

Zhe Owner of

. Christina, in her for-
ties (picture 1), resides on the
second floor of the huge man-
sion and she directly overlooks
everything that happens in
the Fashion House. She is in-
volved with the mysterious
death of her husband (from
whom she inherited the roy-
al title of countess), together
with her current Partner Max
Morlan (executive director of
Christian Haute Couture). She
is an extremely powerful wom-
an, but obsessively devoted to
Morlan. In the Film she is por-
trayed as an elegant and re-
fined Femme Fatal. Her fortune
is immense and her Mansion is
one of the most exclusive High
Fashion House. Throughout
the entirety of the Film, she is
seen always wearing glamor-
ous clothing.

n my remake, | picture Chris-
tina to embody the style of the
whole Haute Couture House,
from her clothes to the de-
sign of the building itself. In
this new redlity she is an
Eclectic and Eccentric
Femme Fatal alway

wearing dark velvet clothes
covered in Gucci inspired
Floral Patterns. Her signature
piece of clothing is a black
velvet rope decorated with
Red Flowers and Red Snakes.

. She ema-
nates an Aura of Mystery that
is magnetic, but at the same
time scary and intimidating.

Picture 2 and picture 3 repre-
sent How | picture Countess
Christina to lock like. The two
pictures have a dramatic
and mystical impact |
imagine Christina to

posses.

P N

%4
af
\
2
{

3
.! .
1
:
3
:
3
:

1 he Executive Director of Christian Haute
Couture (picture 5), he is engaged to the
Owner of the Fashion House, Countess Christi-
na Como. Together with the Countess, he is in-
volved with the death of her husband. Just like
Christina, he is in his (late) forties and he is por-
tfrayed as a polite and handsome, yet con-
descending and extremely intimidating man.
He is an exitremely materialistic man, driven
by his desire for power and money. He holds
Christina’s heart in the palm of his hands, but
also hides a dark truth: he is the Faceless Killer.

L the remake | am designing, Max is going
to be portrayed as an attractive middle-age
man with long hair and a polished beard. Pic-
ture 4 (Alessandro Michele, executive director
for Gucci) is how | imagine Max to look like. His
fashion style is dictated by the Haute Couture
House itself (heavily Gucci inspired), therefore
is always seen wearing elegant matching flo-
ral suits. He wears light and bright colours (to
disguise his calculating and greedy personal-
ity) always overly-decorated with flower pat-
terns .




SABELL.A

The very first victim of the Face-
less Killer (Max Morlan). She is a
Fashion model and works at Chris-
fian Haute Couture. She dated
Frank (owner of an Antique store),
but broke up with him because

. 1,' 1 = o? of his addiction to cocaine. She

»y -~ p L x keeps a secret diary in which she
Shy mj,qdy‘(;ng" confides her most infimate secrets
% 8 _ (and her co-workers'!). After finding
‘b“ s » out that the Countess and Morlan

T e S 'Tf:. murdered Christina’s husband, she
- s blackmails the couple and eventu-

e ally gets kiled by Morlan (the orig-

inal Faceless Killer). When her diary
is found, the whole staff is suddenly
scared that the police might find dirt
on each one them.

Isabella’s friend, and second victim of
the Faceless Killer. When Isabella’s diary
is found, she steals it and hides it in her
purse during a fashion show. The Faceless
Killer (Morlan), after murdering the model
who found the diary, goes to Peggy’s flat
and confronts her about the diary. Peggy
however, after discovering that Isabella’s
diary contained the proof of her abortion,
burns it fo ashes so that the truth would
never come up. The Faceless Killer (Morlan)
doesn't trust her and brutally kills her, and
keeps looking for the lost diary.

ﬁ fom Lady Gaggpuﬂmdjzzi

She is another model at Chris-
tian Haute Couture. One night,
after Peggy’s body is found, she

is assaulted and killed by a Fake
Faceless Killer (the devoted Count-
ess Christina). The reason why Chris-
tina disguised herself as the Killer is
to give Morlan (the original Faceless
Killer) a strong alibi. Morlan needs an i !
dlibi because he is held in custody by : . r Vi ]
the Police (with the other suspects). R

ILDE ““"‘f‘v—

Last victim of the Faceless Killer. She is
murdered in her flat by Christina (the
fake Faceless Killer). Morlan convinc-
es Christina to kill Tide, and make it
looks like suicide ( leaving a sui-

cidal note in the victim's House).
Doing so, Tilde would be con-
sidered the responsible for all

the murders, leaving Chiristi-

na and Morlan safe from . -
any further investigation y S

from the police. ; Ao ‘b;_ =~
Shot from The Neor&?ffno




LOCATIO

In the initial stage, | started to
look around for Locations that
would be suitable for my de-
sign. |deally the chosen loca-
fion would have been an ex-
tfremely majestic mansion that
would suggest the idea of an
extremely expensive environ-
ment to host a highly famous
Haute Couture House. Howev-
er this was not the only criteria
| applied whilst searching for
the perfect location.

Arley Hall

The proximity of the location to
the Studio (MediaCity Uk) and
the liberty fo make some ad-
justment to the building for the
purpose of the filming, played
an essential role in picking the
location.

Here is some of the options
| came across during my re-
search, highlighting the pros.
and cons. of each one of
them.

Tinakilly Country House

Location: Ireland
Current use: Hotel (wedding location)

Designated purpose: Christian Haute Couture (int. and ext.)

Brympton House

Location: Brymptom D'Evercy
Cumrent use: Stately Home

Designated purpose: Christian Haute Couture
(main Hall, Enfrance Hall, Exteriors)

-Floor Plans Available
-Interiors are spacious

ture inside in the way)

Firlc Place

Location: West Firle
Current use: Museum
Designated purpose: Christian Haute Couture

-The exterior of the building is
quite majestic (pic. above)
-Ext. very strong visual impact

-Easy to dress (not many furni-

-Extremely far fromm Manches-
ter (MediaCity UK studios), but
closer to London (the whole
production could be located
there).

-The design of some of the ex-
isting elements is a bit basic/
bland and not visually interest-
ing. (Picture on the left)

(Main Hall, Entrance Hall, Exteriors)

Location: Arley, Northwich

Current use: Estate

Designated purpose: Christian Haute Couture
(main Hall, Entrance Hall, Exteriors)

-The exterior could potentially be extremely ex-
co pensive fo dress, because of ifs huge size. | 4

-Already been use as a Film Location (Emma, 2020).
Owners are familiar with having a filming crew in the

. Manor. JRit:
])ros -Painting the walls would be allowed (has been 28

turned from white to pale blue for Emma, then paint-
ed back)

-The exterior is simple yet intriguing (pic. on the right)
-Floor Plans Available

-The inferiors are not as big and spacious as | need 3
them to be

y cons -Extremely far away frorn Manchester (however clos-
i er to London, where the whole production could po-

tentially take place)




After an extremely attentive
analysis, | decided to use Arley
Hall as a location for part of my
set. This decision felt natural for
multiple reasons such as the very
close proximity of the location it-
self, for the strong visual impact
of the building (that perfectly suits
the luxurious and refined atmo-
sphere | am trying to achieve) (pic-
ture 1) and because it has already
been used in multiple occasions
as a filming location. Arley Hall was
used for some scenes in Peaky Blind-
ers (2013), Coronation Street (1960),
Cold Feet (2020) and many more.

The owners of the property are already
familiar with having a whole produc-
tion settling in to film on location (picture
1), and they would be wiling to accept
modifications (such as painting the walls).
For instance, during the filming of Peaky
Blinders a lot modifications were made,
such as paint the walls and replacing all
the furnitures (picture 6). The walls were
painted emerald green, and the Main Hall
Hall was furned info Shelby’s dining room.
After the production was concluded the
walls were painted back in the original co-
lour.

Knowing this led me to assume that if the
production | am designing would ever be re-
alised, | would actually be able to cover the
walls with wallpaper with no repercussion. |
would also have the liberty to re-decorate
the interior as much as | would want.

The fact that this majestic building is located
in proximity of Manchester would also con-
siderably reduce the cost of transports and
would be easy to reach for the crew mem-
bers and actors. Furthermore, it would be
much closer to the Studio where the Dress-
ing-room scenes would be recorded (in Me-
diaCity UK), and close to prop houses (Stock-
yard North).

| managed to get the actual floor plan of
the mansion (by emailing the owners). This
helped me to better understand the propor-
tion and to draw accurate floor plans for the
dressing (picture 5).
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The idea of shooting on Location j IIH i
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came with the knowledge that cre-
ating such big spaces (like the Main
Hall for the Fashion House, and the
Entrance Hdll) in a studio would be
considerably more expensive.

Dressing an existing location would also
dllow me to show a bigger variety of
skills for my MFP.

shot of Arley Hall during the production of
This is due to the fact that working on lo- T — ;
cation implies to take in consideration
some technical aspects that would not
be anissue if the set was entirely created
in a studio. For instance, the use of the
space in an existing location is essential,
and all the furnitures that | decided to
place within would need to fit through
the doors.

In the specific instance of my design
for the Main Hdll, | tasked myself to de-
sign a modular catwalk that would be
easily assembled on Location and dis-
mounted when needed. In my vision
| decided to use just a section of Ar-
ley Hall, specifically two of the main
rooms in the Mansion: the Main Hall
and the Front Room (picture 2 and
3). The former is going to become
the Main Hall of the Christian Haute
Couture House, which will host the
Catwalk and will serve the purpose
of a sitting area/lounge area. Here
customers can assist private Fash-
ion Shows and can have meetings
with designers. The latter is going
to be turned into the Enfrance
Hall. This room will be hosting an
exhibition of some of the Haute
piece of clothing and accesso-
ries (and would also be used as

a sitting area).

oL GENERAL'S
ROOM
[CLOAKROOM)

KITCHEN

CUSTODIAN'S
HOUSE
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These findings on Maximalism led me to realise how much this style and
Camp have in common. Whilst gathering my thoughts on how to design
a perfect new set for Blood and Black Lace, | started digging deeper into
the Fashion industry as it is nowadays to find some more inspirations.
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The 2019 Met Gala perfectly summarised this extra factor | was looking
forin my remake. The theme of the Gala was Camp (pic.1).

What is CAMP?

Camp is a term that is very hard to define. Camp is exaggerating and
oufrageous. Camp is colourful, even too colourful. Camp is Fashion
and glamour, and at the same fime it can be a “too much” that be-

; e s 5 __ : - . . comes infentionally ridiculous.
Maximalism is virtually the opposite of Minimalism. The motto of this movement is “More is More”,

in which mismatched patterns and overly decorative piece of furniture are the keys. The term
Maximalism itself was invented by art historian Robert Pincus-Witten in the 70s. The new word
aimed to express getting out of the long period of Minimalism in art and décor. One of the most
significant pioneers of this movement was designer Tony Duquette, which | previously mentioned.
With his book “More is More” he showcased his eclectic point of view in the interior design industry.
Maximalism is all about mismatched (mostly oriental and floral) patterns, strong clash-
ing colours, and showcasing the most various and unusual combination of items.
It emmanates a warm and luxurious atmosphere, whilst still maintaining an aura of mystery. How-
ever, this chaotic way of designing is not left o chances. The use of symmmeitry and visual el-
ements to create a balance within the design are essenfial fo convey a Maximalist style.

With this project | aimed to bring fogether the luxury of Maximalism
and the theatricality of camp within a horror film setting.

Lady Gaga (pic.2) is considered camp for the extravagance of her
ouffits, which are by many considered “too much” or “ugly”, but
somehow perfectly suit her character and create this over-the-line

persona. Most of her music videos showcase this over-the-line fea-
tures that make them creepy, fun and hypnotic to watch.

An iconic Camp film is certainly The Rocky Horror Picture Show
(1975) (pic.3). This film really struck me for its quirkiness and ex-
travagance. Features that | aimed fo bring infto my design for
Blood and Black Lace. The theatricality of the sefs (in the Rocky
Horror), and the overly colourful environment played an impor-
tant role in the design of my project. The eccentricity of each

characters and their overly dramatic facial expressions made
me realise how well this sort of approach would fit in my re-
make. Despite Blood and Black Lace being a horror film, | did
wanted to have fun with it and not taking it too serious. That is
why making my design more Camp was the perfect solution.
Another fim that inspired my decisions was Romeo+Juliet
(1996) (pic.4) for its Camp and over the fop aesthetics.

Why did I choose Maximalism for this project?

As soon as | watched Blood and Black Lace for the first fime, | immediately started fo picture
how my design would have looked like: a stylish and overwhelmingly decorated environment.
Bava, in his design, showcased extremely elegant and picturesque visuals through the
use of a classically decorated environment (in line with the fashion ftrends from the six-
ties). He relied on the use of pastel colours for his sets, adding a glimpse of red throughout.

For my design, | infended to update his view info a more contemporary vision of Fashion. Nowadays,
many fashion brands ( Gucci and Versace, as an example) tend fo be more extravagant and colourful.

This was the direction | was aiming for. Maximalism also is known to be a style for strong personalities. After
the analysis | did on the main characters (especially Christina, the owner of Christian Haute Couture),
this decision felt extremely appropriate. Furthermore, the fact that Blood and Black Lace revolves around
Fashion, made me realise that using a maximalist approach to my design was the best choice | could
make.

Above and below, pictures of some Maximalist interiors
Rl
Ity VT m-1

mas



What mostly inspired my work for my MFP is cer-
tainly Gucci and its glamorous and floral aes-
thetics. Gucci is one of the most famous and
renowned luxury brand in the world. The Ital-
ian company was founded in 1920 by designer
Guccio Gucci and it slowly made its way to the
top, gaining the title of Haute Couture House.
Gucci was always known for promoting extrav-
agant and eclectic aesthetics. In 2015 Alessan-
dro Michele was nominated executive director
of this Luxury brand.

Michele brought this eccentricity to a whole
new level with his designs. Gucci is not just fash-
ion: it is a way of living. Nowadays, Gucci's aes-
thetics are extremely recognisable for their mis-
matched patterns, overwhelmingly decorated
textures and Camp (visuals that are fun, but in

GUCCI

some ways creepy to look atl).

The picture below (on the left corner) showcases
a room of the Gucci store/museum in Florence.
This is called Gucci Garden. Gucci Garden is
an exhibition that showcases the Fashion House
aestheftics through art installations, eclectic fur-
nitures and exclusive fashion garments.

Online | managed to explore this even further
through a virtual tour. This whole concept was
extremely intriguing and it helped me under-
stand even better the artistry behind this brand.

Gucci takes most of its inspirations from Nature
(Here the name Gucci Garden). Floral patterns
and animals are a key tfo its design. The animails
depicted are usually exotic and colourful (figers,
peacocks, snakes) and their figures are recur-
ring elements throughout Gucci's design.

What | found really fascinating about Gucci is
the unexpected conftrasts it creates in its design.
The combination of colours that traditionally
would not fit together, and the overly decora-
tive patterns just make sense in this extravagant
world of wonders.

Gucci perfectly combines the Maximalism and
Camp | was looking for, to portray within my pro-
ject. That is why | decided to take most of my
inspirations from this Fashion House. What | love
about these aesthetics is that they produce a
statement. They somehow scream that is okay
not to fake design too serious, it is okay to have
fun with it! In my opinion the result is stunning
and it is exactly what Fashion should be about.
This is exactly what | intended to achieve with
my design for Blood and Black Lace.




DESIGN

The following pages will focus exclusively on my
design for Blood and Black Lace. | will present:

1) The storyboard | produced (showcasing the opening
scene of the film).

2) Each set | designed, together with:

-Rendered visuals of the rooms

-The inspirations behind each design

-Thumbnails and Sketches that informed my decisions

-A series of Technical Drawings and Camera considera-
tions

-The physical and graphic props | produced
-Atmospheric visuals of the sefts.
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Red is also one of the most dominant colours
throughout the design of my sets.

It's night time and Isabella (a model) is the last
(as always) to leave the building. The other
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THESE PLYWOOD SHEETS WOULD
BE COVERED WITH A WOODEN
FLOOR (THAT RESEWMBLE A
PARGQUET) AND PAINTED ALL
DEEPRED.
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THE END OF THE CATWALK WOULD
BE CTRCULAR AND THE PLYWOOD
APPLIED WOULD HAVE TO BE
CUSTOWM WADE,

THE SURFACE OF THISROUND
AREA WOULD BE COVERED INRED
GLOSSY MATERIAL.

P —
300 300 L /
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SUSTAIN THE MATN
STRUCTURE. FIX TO THE
3000
A 300 WALL TO MAKE TT MORE

STABLE

THERE ARE TWO STEPS ~ ~
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SECTION A/A

SECTION B/®

THE CURVED ELEMENTS IN
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The Entrance Hall would be used mainy
as a sitfing area and welcoming area for
the customers at Christian Haute Cou-
ture. For this specific area | decided |
wanted to use the space to create some
sort of exhibition to showcase some of
garments.

For this reason, | started to look online
for some inspirations and | came across
many visual examples that later on in-
formed my final design.

Looking at Fashion exhibitions and muse-
ums | noticed how high fashion dresses
are usudally displayed intfo glass cambi-
netsin museums (Pic.1). They are treated
as precious statues. | found this aspect
extremely fascinating and | asked myself
how to incorporate a similar design ele-
ment in my design.

Therefore, | started playing around with
simple shapes to create a display cabi-

net to place within the space (Front Hall,
Arley Hall). More details on the display
cabinet in the dedicated page.

Also | decided to reference in my design
the iconic red mannequines that are
scattered throughout the Haute Couture
in Bava's production (pic.2). The red vel-
vet mannequins | placed around this Hall
(and the Main Hall) are mostly decora-
five elements that aim to create a slight-
ely disturbing feel to the room.

picture 3 represents the wallpaper |
chose to include in my design because
I thought this visually ovewhelming floral
pattern (by Morris and Co.) perfectly suit-
ed the space.
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Atmospheric visual: customers in the Enfrance Hall at Christian Haute Couture.







THOUGHTS

This project has been a proper rollercoaster of emotions. Even though | thought the amount of time given was huge,
| soon realised that the work | set myself up for was immense, and | initially struggled to keep up with managing my
time. Producing this MFP during a pandemic certainly did not help and made the process even more stressful. Howev-
er, once | got into a work routine, | started being more efficient with managing my time, and | started having fun with it.

Soon after we started this module, we were asked to produce a presentation to showcase our initial ideas (which | also
included, as a separate file, in my submission). Later on, this presentation revealed to be essential to clarify my ideas.
The more | was working on my remake, the more confused and overwhelmed | was getting. Therefore, referring back
to this presentation, especially to the working scheme, helped. This initial schedule eventually evolved with my project,
but undoubtedly was a good reminder of what | had still left to do.

Throughout this project, | tried to showcase all the skills | learned in the past three years: from the digital skills (Sketch-
Up, Photoshop and InDesign) to the more technical and practical ones (such as technical drawings, extended eleva-
tions, sections, and prop making). | strongly believe that all these skills will help me expand my portfolio and will be
beneficial for my future career in the film industry.

With my visuals and props, | believe | managed to convey the atmosphere of the film exactly the way | pictured it to
be. |l intended to be as “visual” as possible with this project, overall | believe | achieved this result. | think my visuals
managed to convey the extravagant and over-the-line atmosphere | wanted for my remake of this iconic Giallo film.

With this project, | sincerely hope | gave this genre the visibility it deserves.

If | had more time, | would have probably decided to extend my storyboard to a bigger section of the film, rather than
only focusing on the opening sequence. | would have come up with more technical drawings for the remaining sets.
For instance, | would have designed Christina’s apartment above the mansion and some of the exteriors.

Looking back at my journey in the past few months, | had some moments of doubts, but | could not be happier with the
results | achieved.
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